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Gallery EXIT presents a solo exhibition by Elah WONG Tsoi Wai, ‘Wild Awhile’, primarily featuring the 
artist’s latest paintings alongside a series of ceramic works created in collaboration with ceramicist 
Benny TO Kai On. 
 
For Wong, this year has unfolded as an open-ended process of exploration, with her practice attuned 
to the ebbs and flows of life. Her work evolves alongside life’s trajectory, guided by the impulses of the 
present moment. She approaches the canvas as a space of continual transformation; through layers 
of colour and repeated gestures of rubbing and erasing, images emerge, dissolve, and re-form. 
Deliberately relinquishing coherent narrative logic, she allows conflicting imagery to coexist freely—
apples become intersecting antennae, while melancholic thoughts are distilled into spare, economical 
lines. Each mark serves as a truthful record of her thinking. 
 
The works in this exhibition reveal a distinctive visual language. ‘A Song’, for instance, is a song of 
blessing: its undulating curves evoke life’s journey, which, after its rises and falls, ultimately returns to 
its point of origin, while the painting itself loops through space like a suspended music player. ‘Tomato 
is Life, Strawberry is Love Life’ responds to Frida Kahlo’s final 1954 work, ‘Viva la Vida’: where Kahlo 
celebrated life through the image of watermelon, Wong adopts tomatoes to symbolize vitality and 
strawberries to evoke pleasure, constructing a visual language of her own through intimate, personal 
symbols. 
 
The exhibition also extends into three-dimensional form. Wong and TO’s ceramic works depart from 
conventional ceramic practice, which often involves a single glaze firing; each piece in this series has 
undergone three firings. The process closely echoes Wong’s approach to painting: following intuition, 
building up layers gradually, and recording the subtle negotiations and exchanges between the two 
artists. Deliberately left open and unfinished, these works preserve space for continued 
transformation and interpretation. 
 
Elah WONG Tsoi Wai (b.1999, Hong Kong) graduated in 2024 from the Academy of Visual Arts, Hong 
Kong Baptist University. As a Gen Z artist shaped by the digital age, she continues to explore how 
individuals situate and define themselves within a technologically driven society. Drawing on Rhizome 
Theory, her painting practice adopts a non-hierarchical, non-linear mode of thinking in response to 
the contemporary anxiety generated by fragmented online information. Working primarily with acrylic, 
she constructs multi-layered time and space across the canvas. Her successive, layer-on-layer 
applications of paint function both as a formal language and as emotional strata, recording the flow 



 

and shifts of her inner states. By merging Eastern aesthetics with the acrylic medium, she examines 
how online information distorts human mentality and perception. Her work serves as a form of 
introspective healing, addressing the existential emptiness prevalent in contemporary society.  
 
She has participated in numerous solo and group exhibitions, including solo exhibition ‘Unknown 
unknowns’ (Gallery EXIT, Hong Kong, 2025) and recent group exhibitions ‘Art Zaai Rising’ (Artbycrew, 
Hong Kong, 2025), ‘West Bund Art & Design 2024’ (Gallery EXIT, Shanghai, 2024), ‘HKFOREWORD23’ (10 
Chancery Lane Gallery, Hong Kong, 2023), and ‘Paperclip Truffle’ (New Asia College Ch’ien Mu Library, 
The Chinese University of Hong Kong, 2023). The artist currently lives and works in Hong Kong. 
 
Benny TO Kai On (b. Hong Kong, 1994) graduated in 2021 from the Hong Kong Art School’s 
Department of Fine Arts, majoring in ceramics. TO employs an approach he terms “speculative 
archaeology”, producing fictive ancient artefacts to reimagine the relationships between history, 
religion, and popular culture. His inspiration stems from the art of prehistoric and early civilisations: 
ancient peoples drew rational and spiritual enlightenment from nature, developing religious myths 
and, through the creation of totems and idols, transforming their deepest wishes and fantasies into 
tangible forms. His practice is also informed by contemporary popular culture. 
 
To’s works have been included in solo and group exhibitions organised by various art institutions. His 
selected solo exhibitions including ‘Dimensional Civilization Archeology Project : Chapter Of Nature’ 
(Mist Gallery, Hong Kong, 2025), ‘Dimensional Civilization Archeology Project 2.0’ (Art Basel Hong Kong, 
Para Site, 2022), ‘ARCHAEOLOGY IN RPG vol.1’ (Yrellag Gallery, Hong Kong, 2021), Recent group 
exhibition participations include ‘N.O.C.I’ (SC Gallery, Hong Kong, 2024), ‘Marginal Notes’ (Landmark 
South UG Showcase, Hong Kong, 2023). The artist currently lives and works in Hong Kong. 
 
Gallery EXIT has evolved from a Hong Kong-based platform into a significant catalyst for Asian 
contemporary art within the expanding global art market. Established in 2008, the gallery presents 
conceptually grounded, progressive works that transcend traditional geographic and disciplinary 
boundaries, functioning as a strategic platform for sustained artist collaborations that build 
international visibility. 



 

王采薈 

Wild Awhile 

 

2026 年 7 ⽉ 18 ⽇⾄ 8 ⽉ 22 ⽇ 

開幕：2026 年 7 ⽉ 18 ⽇（星期六）下午 2 時⾄ 5 時  

 

安全⼝畫廊 13 樓 

 

安全⼝畫廊舉辦王采薈個展「Wild Awhile」，主要展出藝術家 2026 年全新繪畫作品，以及她與陶藝家陶啟

安聯合創作的陶瓷系列。 

 

對王采薈⽽⾔，過往⼀年的⽣活態度更像是⼀段開放的探索過程；相較以往，她不再預設明確⽅向，⽽是順

應⽣活的起伏與內在感受，讓創作隨當下意念⾃然展開。她將畫布視為⼀個開放⽽流動的場域，透過層層疊

⾊、反覆擦抹的往復動作，讓形象不斷誕⽣、消解、重構。她刻意拋棄完整連貫的敘事邏輯， 允許彼此衝突

的意象⾃在共存，像是蘋果可以幻化為交錯的天線，沉鬱的思緒轉化為簡練的線條，每⼀道痕跡，都是她想

法的真實記錄。 

 

本次展出的作品展現了她獨特的藝術語⾔。例如作品「A Song」，這是關於祝福的⼀⾸歌；畫裏起伏的曲線

也喻⽰⼈⽣歷程，在跌宕之後終歸原點，⽽畫就像⼀部⾳樂播放器在空間裏循環播放。「Tomato is Life, 

Strawberry is Love Life」則回應芙烈達卡蘿於 1954 年的遺作「Viva la Vida」：卡蘿以西⽠頌讚⽣命，王采

薈則以番茄象徵⽣命⼒、草莓代表愉悅，運⽤私密的符號，建構出屬於⾃⼰的視覺語⾔。 

 

本次展出亦延伸⾄⽴體媒介。王采薈與陶啟安合作的陶瓷作品，不同於傳統陶瓷較多採⽤的⼀次釉燒製⽅式，

這批作品每件皆經過三次⼊窯釉燒。整個過程與她的繪畫思路相互呼應：順從靈感，逐步累積層次，如同瓷

器釉⾊⼀層層疊加，也記錄了兩位創作者在磨合與交流之中的點滴。這些陶瓷作品延續了王采薈的創作理念，

刻意維持⼀種開放、尚未完結的狀態，讓作品保留⼀種持續演變的解讀空間。 

 

王采薈（1999年⽣於香港）於 2024年畢業於香港浸會⼤學視覺藝術學院。⾝為成⻑於數位時代的 Z 世代藝

術家，她持續探索⼈類在科技社會中的⾃我定位。其繪畫實踐借鑑「根莖理論」，採取⾮階層、⾮線性的思

維路徑，回應碎⽚化網路資訊所引發的當代焦慮。她以壓克⼒為主要媒材，在畫布中建構多層次的時間與空

間；層層疊加的塗彩既是形式語⾔，也如同情緒的地層，記錄內在感受的流動與轉變。她將東⽅美學融⼊壓

克⼒語彙之中，探討線上資訊如何扭曲⼈類⼼智與感知，並使創作成為⼀種內省式的⾃我療癒，回應當代社

會普遍存在的存在性空虛。 

 



 

她曾參與多個個展及聯展，包括個展「無名無明」（安全⼝畫廊，香港，2025 年），近期群展「九⿓浮城」

（Artbycrew，香港，2025 年）、「西岸藝術與設計博覽 2024」（安全⼝畫廊，上海，2024 年）、

「HKFOREWORD23」（10 號贊善⾥畫廊，香港，2023 年）、「⿊松露萬字夾」（香港中⽂⼤學新亞書院

圖書館，香港，2023 年）。藝術家現於香港⽣活及⼯作。 

 

陶啟安（1994 年⽣於香港）於 2021 年畢業於香港藝術學院藝術系，主修陶瓷。陶⽒⼀直以「假想考古學」

的⽅式創作，製作虛構的古代器物，重新想像歷史、宗教與流⾏⽂化之間的關係。其靈感源⾃史前及早期⽂

明的藝術：古⼈從⼤⾃然中獲得理性與靈性上的啟悟，進⽽發展宗教神話，並透過創造圖騰與塑像，把⽣命

中最深刻的願望與幻想轉化為具體之物。創作亦受到當代流⾏⽂化的啟發。 

 

陶⽒曾參與多個由不同機構策劃的展覽，個展包括「次元⽂明 考古計劃 : ⾃然之章」(Mist Gallery，香港，

2025) 、「次元⽂明考古計劃 2.0」(巴塞爾藝術展香港展會，Para Site，香港，2022) 、「ARCHAEOLOGY 

IN RPG vol.1」（Yrellag Gallery，香港，2021）。曾參與聯展包括「N.O.C.I 無有之像」（SC Gallery，香

港，2023）、「南區旁注」（Landmark South UG展藝館，香港，2023）。藝術家現於香港⽣活及⼯作。 

 

安全⼝畫廊於 2008 年成⽴，志在展出不同媒介的創作裡具潛⼒及前瞻性的藝術作品，並不斷尋求超越地限

及不同藝術傳統的可能。安全⼝畫廊作為藝術交流的平台，與藝術家保持⻑期的合作關係，推廣藝術家的創

作⾵格及作品。 


