On Out of The Ordinary

| have been thinking that, man, whenever he is awake, his eyes must be open, looking
around. However, for most of the time, we are only manifesting the functional
property of our “looking” that serves and sustains our living. This does not mean that
we are consciously “gazing” different scenes around us. A scene is something that
lies between our cognition and perception. It does not have a generic exposition or
definition by itself, but stamps certain impression in our mind just before our
perception, understanding and narrative of it occur. This experience of gazing,
subjectively complete though objectively fragmentary, is exactly the pivot of my art.
This is the universal and yet innate existential experience that | want to delve.

| seldom plan for my paintings — no sketch, no planned outcome, like writing. The
subject matter of my works is always based on my meticulous observation of my own
private life through the gazing eyes. | do not want to miss anything around me
because of the intimidating aura pressing from our materialistic society. | do not want
to miss any delicate part of life itself. To me, this is my devotion and pursuit of what is
meant by being alive. | search for equivalence of my cognition from the details of
everyday life. This assumes the possibility of negating existing beliefs and the
process of re-constructing a new belief system. So, painting is, to me, an extension
of life. | reserve the space on a piece of blankness for myself to process my
experiences. The landscape | constructed in my works is my personal archive for
reminding myself that | once owned such understanding towards such moment.

Sometimes, | do ponder over the importance of the subject matters in my works. The
reason is that a plethora of simplified symbols of things already overwhelms our
society, like sunshine, no matter when and where, only sends out the same nuances
with its actual varied textures and forms of appearance being obliterated. Grand
topics fascinate me, but meanwhile, it is also my intention to obviate human
constructs like politics, history and religion in my works because these are, to me, the
furthest from the reality of human nature. They sift a lot of content of life for the sake
of realizing certain function or end, and make us forget the most important things
about just being alive. Laziness and idleness — some of these snapshots of quotidian
life disdained by our society just thrill me, and upon close study, a big overlooked
part of the subject matters unfolds.
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